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ARTS REPORTER
RT curators are making their
presence felt in museums and
art galleries here, as more young
people gravitate to this newly
hip vocation.

The burgeoning arts industry here
has prompted museums, art galleries
and even corporations to hire more cus
tors to look after their art works and ar-
tefacts.

And while employers might have had
to train them on the job in the past, the
new hires now come with university de-
grees in art history or curatorship.

Mr Low Sze Wee, 37, acting deputy di-
rector of curation and collection at the
Singapore Art Museum (SAM), says the
growing pool of curators has come about
because of the mushrooming of arts insti-
tutions here in recent years.

He says: “The expansion of the local
arts scene has created a demand for
more curators. The scene has expanded
in that there arc now more arts institu-
tions, like the Institute of Contemporary

rts Singapore and NUS Museum, both
of which put on curated shows regular-

The National Museum of Singapore’s
director, Ms Lee Chor Lin, 45, adds:
“It’s a really good and healthy develop-
ment as it means we now acknowledge
such processes require the services of
professionals.”

Curating involves the selection and

tions Museum director, says: “Curators
interpret and help unlock stories and
messages that artef: contain for the
public’s consumption.

There are generally three kinds of cu-
rators here — museum, art and independ-
ent curators.

While the former two work within
their institutions’ current collections and
agendas, the latter are hired by corpora-
tions and other clients.

As for qualifications, the National
Heritage Board generally requires appli-
cants 1o have a good honours degree in a
field relevant to the collection which
they will manage.

Just five years ago, galleries and muse-
ums were struggling to find suitable peo-
ple for the job.

Ms Vera Ong, 49, owner of Art-2 Gal-
lery and president of the Art Galleries
Association, says: “A few years ago, |

‘Curators interpret
and help unlock
stories and
messages that
artefacts contain
for the public’s
consumption’
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ng younger applicants with
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A National Heritage Board spokes-
man declines to reveal the starting pay
for new hires but says they start out as
assistant curators, with a career path
that leads ultimately to the post of princi-
pal curator.

Artists have also turned to curating.

The ongoing Singapore Art Show
(SAS) has embraced young artist cura-
tors like Heman Chong, Cheo Chai Hi-
ang and Joselina Cruz.

They are leading a public art pro-
gramme called the Curating Lab for the
biennial art show. Itis a platform explor-
ing the relationships between artists and
curators and aims to exhibit art work in
everyday spaces lik

There ar 0 25 curators involved in
the Singapore Art Show this year, more
than twice the 11 who took part in 2005.

Mr Lim Chwee Seng, director of visu-
al arts and resource development at the
National Arts Council, says of the rising
interest in curatorship: “It is part of the
natural development of the arts land-
scape.

“As the industry matures and de-
mand increases, more specialised and cu-
ratorial roles are created in our arts val-

ue chain, from production to presenta-

tion.
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Deciding what art you look at

THE INDIE BIGGIE

Who: Lindy Poh, 38

What: Independent curator whose most high-profile job so
far was curating the acclaimed Singapore Pavilion in this

year’s Venice Biennale

Experience: She has curated a range of exhibitions since
osters for Cathay
to the Singapore Pavilion at Venice Biennale this year.

1996, from a showcase of Cuban film

Why be a curator: A lawyer by training, the petite
powerhouse joined the Singapore Art Museum as a
curator in 1996 and left after four years to pick up law

an independent curator. She says: “
see a curator’s work as forming the intellectual framework
of an exhibition. There are so many stories um can be

again and to work a

woven in, so many voices and sources
counte

role and I think it is. But it also carries con

responsibility.”

Approach: A reverence for history and social context, She
respect history and inevitably position artists and
their practices in some kind of historical, critical or social

context. Also, in an ideal situation, curators are supposed
to be the authority on what art you should be looking at
and whether it's worth your time looking at such art.”

yowd envisioned.

involved —

personalities and

to and treatment of
them.”

“Some artists also think that
their vision is the only one that
defines a project and you have to
manage their expectations.

“I suffered a lot in Venice. It
was very difficult to pull off the
show as the four artists
Jason Lim,
Vincent Leow, Zulkifle
Mahmod and Tang Da
Wu - had very different

expected very different
things of me. T had to
be seen to be fair in
my allocation of time

Bugbears: Logistics and the lack of budget. She says:
“Everything’s always on a shoestring budget so the final
exhibition never comes out as
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Guardians of the galleries
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Loose,
artistic flair
THE ARTIST CURATOR

Who: Matthew Ngui, 45

‘What: Artist and curator, recently
appointed one of two curators for
Singapore Biennale 2008, the upcoming
contemporary art extravaganza.

Experience: The multi-disciplinary
artist has worked as an independent
curator for the last 13 years. He has
curated a range of performances and
exhibitions, from a series of regional art
exchange programmes in the mid-1990s
10 exhibitions at the Singapore Art

Why be a curator: “One doesn’t decide
on these things like deciding to become
a doctor. I believe that the different
roles of artist and curator overlap and
that you can flow in and out of them.”

Approach: 1 see this like how I see the
making of an artwork. I try to study the
brief, respond as creatively as possible
and flesh things out so that people get
to see and experience something
interesting and become more informed
as a result.”

Bugbears: “Nowadays, curators are
guardians of spaces and therefore
dictate how the spaces are to be used.
They're also answerable to the owners
of that space who are their employers.
“This means that they're now
engaged with everything from the more
traditional roles of scarching,
Iwrevumng and writing, to marketing,
branding and fundraising for the
organisation. Art is sometimes not the
end but the means towards creating a
name for the space or organisation.”




